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I. Identity of Habakkuk
Name and Known Facts
• “Habakkuk” (Hebrew: ֲחַבּקּוק, Chavaqquq) is usually connected with the root “to embrace” or “to
clasp.”

• Scripture gives almost no biography: he is named only in Habakkuk 1:1 and 3:1.
• He is explicitly called “Habakkuk the prophet” (1:1), but no father, hometown, tribe, office, or royal
connection is given.

• His life is therefore known chiefly through his burden, his questions, his watch, and his prayer.
Prophetic Role
• Habakkuk functions as a watchman: he sees Judah’s violence, cries to God, and then waits for the
Lord’s answer (1:2–4; 2:1).

• Unlike many prophets, he records a dialogue with God about divine justice.

II. Historical Setting
Timeframe
• Commonly placed around c. 625 BC, before Jerusalem’s fall.
• Assyria was declining, Nineveh would fall in 612 BC, and Babylon/Chaldea was rising as the next
great power.

• Habakkuk likely overlapped Zephaniah, Nahum, and Jeremiah.
Judah’s Condition
• Habakkuk saw “violence,” iniquity, grievance, spoiling, strife, and contention in Judah (1:2–4).
• The law was slackened and judgment was perverted; the wicked surrounded the righteous.
• The book should be read first in Judah’s historical setting.

III. Nature of Habakkuk’s Ministry
The Watchman’s First Cry
• Habakkuk asks why God appears silent while wickedness continues in Judah (1:2–4).
• The question is not unbelief, but anguish before a holy and just God.
• His cry joins the larger biblical longing for final justice.
God’s Surprising Answer
• God is raising up the Chaldeans/Babylonians, a bitter and hasty nation, to judge Judah (1:5–11).
• This deepens Habakkuk’s perplexity: how can the Holy One use a nation more wicked than Judah
(1:12–17)?

• Habakkuk affirms Israel’s covenant preservation: “we shall not die” (1:12), even while accepting
ordained judgment.

The Watchman’s Posture
• Habakkuk stands upon his watch to see what God will say and how he should answer when reproved
(2:1).

• He models reverent questioning: bring the problem to God, then submit to God’s answer.

IV. Major Themes
The Written Vision
• The Lord commands Habakkuk to “write the vision, and make it plain upon tables” (2:2).
• The message has an appointed time; it may seem delayed, but it will come (2:3).
• The lifted-up soul is not upright, “but the just shall live by his faith” (2:4; Rom. 1:17; Gal. 3:11;
Heb. 10:38).

Woes Against Pride
• Habakkuk 2:5–20 pronounces woes against greed, unjust gain, violent empire-building, exploitation,
shame, and idolatry.

• The near reference is Babylon/Chaldea, but the language invites a larger prophetic and eschatologi-
cal horizon.

• Human pride builds, conquers, and worships its own power; God answers with judgment.
The LORD’s Final Triumph
• “The earth shall be filled with the knowledge of the glory of the LORD, as the waters cover the sea”
(2:14).

• “The LORD is in his holy temple: let all the earth keep silence before him” (2:20).
• The answer to injustice is not that evil is small, but that God rules history and will judge.

V. Structure of the Book
Habakkuk 1:1–2:1 – The Watchman’s Alarm
• The prophet cries over Judah’s violence and God’s apparent silence (1:1–4).
• God reveals the coming Chaldean judgment (1:5–11).
• Habakkuk questions God’s method and takes his place on the watchtower (1:12–2:1).
Habakkuk 2:2–20 – The Watchman’s Vision
• The vision must be written plainly and awaited patiently (2:2–3).
• The central contrast: pride versus faith (2:4–5).
• Five woes expose the doom of oppressive power and the vanity of idols (2:6–20).
Habakkuk 3:1–19 – The Watchman’s Psalm
• Habakkuk prays “upon Shigionoth,” a song to be cried aloud (3:1).
• He asks, “in wrath remember mercy,” and recalls the Lord’s coming in power (3:2–15).
• The book ends with trembling patience and resolved joy: “yet I will rejoice in the LORD” (3:16–19).

VI. How Habakkuk Becomes the Key to the Psalms
The Postscript in Habakkuk
• Habakkuk 3 is an independent psalm outside the book of Psalms, and it ends with the notation: “To
the chief singer on my stringed instruments” (3:19).

• Because the notation comes after the prayer, Habakkuk shows that such musical directions can func-
tion as postscripts, not introductions.

• This matters because the Psalms run one after another in scroll form, making it easy in printed
editions to attach a line to the following psalm instead of the preceding one.

Implication for the Psalter
• Habakkuk suggests that headings such as “To the chief musician” may belong to the psalm before
them.

• This could explain why some titles seem mismatched with the psalm that follows but fit the emo-
tional or prophetic burden of the psalm that precedes.

• Example: “To the chief Musician upon Gittith” is printed over Psalm 8, but the winepress/pressure
idea fits Psalm 7’s distress more naturally.

• The repeated phrase “to the chief musician” may ultimately point beyond temple performance to the
Messiah Himself as the true Chief Singer.

Why Habakkuk Matters
• Habakkuk moves from burden to watch, from watch to vision, and from vision to worship.
• His final faith is confidence in the God of salvation when the fig tree, vine, field, flock, and herd
fail (3:17–19).

• His closing musical postscript becomes a hermeneutical clue for reading the Psalms with greater
care.
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